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‘There is the Africa of the past and there is

the Africa of the present. | am concerned
here with what | feel is eternally Africa,
yesterday, today and tomorrow, untouched

by the vagaries of men’.

Johannes Meintjes, 1960
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1947 Self Portrait with Birds and Flowers
825 x 600 NALM Art Collection



‘There you have all the loneliness of youth’ Judith Gluckman

‘He who does not imagine in stronger and better lineaments, and in stronger
and better light than his perishing and mortal eye can see, does not imagine at

all'. Johannes Meintjes

‘My work as a painter... is the condensation, the concentration of the hidden,

but ever present, sadness that is in all people’. Johannes Meintjes

‘The actual power of his brush lives and moves in an interrealm between the

world of fact and fiction. His point of departure... is the inner world..." .
Trek, 1947

‘Meintjes seems to be concerned not only with the moment of reality, but the
preparation before it, and the length of time that lies beyond it... It is the

resulting quality of timelessness that is so strangely moving.’
Neil Sack, 1954

‘Meintjes brings to his work the inner vision of the dreamer. He seems to...

explore the very nature of dream worlds of loneliness and illusion’.
The Cape Argus, 1959

‘Meintjes’ dream world, his world of things remembered, is hardly less
personal than anyone else’s. But such is the frankness of the terms in which it

is stated that we are compelled to enter it'.
Neville Dubow, The Cape Argus, 1951

‘Few artists have the courage and conviction of Johannes Meintjes’.
Carl Bichner, Die Burger, 1962

‘The artist has maintained the general high technical standard... which one

has come to expect'. .
Cecil Skotnes, The Star, 1964



Meintjes’ Buitengracht Studio (Cape Town)
Late 1940's



‘

a painter of integrity, totally personal and inimitable, with superb

draughtsmanship and exceptional emotional and evocative power’.
RJ, SA Art News, 1961

‘... an artist whose work will always live and in which it will be possible to find

new interest for generations to come’.
HE Winder, Rand Daily Mail, 1971

‘The years have not dimmed the... vibrant approach and outlook. His exotic
paintings, even still lifes, are the stuff of dreams. His compositions show his

particular timeless territory..." .
Richard Cheales, The Star, 1973

‘... he has retained his status as one of the country’s most acclaimed artists

ever...’
The Natal Witness, 1979

‘Meintjes is a master at interpreting poetic nostalgia... characterised by
technical excellence’.
Alexander Podlashuc, Oosterlig, 1980

‘For nearly 40 years Johannes Meintjes has enriched the South African art
scene with his personalised works which have the inherent quality of good art
— the artist’s genuine feelings and moods can be felt in each brush or palette

stroke...’
Yvonne Steynberg, Evening Post, 1980

‘Johannes was something of a Renaissance man. First of all, artist. Then
author, historian, archivist and even sort-of farmer. Above all, he was a
thoughtful, loving and loveable human being who thought very deeply about

the human condition’.
Tertius Myburgh, Sunday Times (Editor), 1990



1955 Newspaper Seller
605 x 275 Private Collection



JOHANNES MEINTJES
ORPHEUS OF SA PAINTING

‘It is now forty-six years since that afternoon in the late winter of 1944 when Johannes

Meintjes first exhibited in Johannesburg. What an extraordinary event that was!

A young twenty year old Capetonian, trained since his fifteenth year by Florence Zerffi but
finding himself in harmony with the German expressionism of Maggie Laubser and Irma
Stern, an admirer and friend of Alexis Preller and Cecil Higgs, and claiming May Hillhouse as
his greatest mentor and critic, and now exhibiting for the first time in the Gainsborough
Galleries in Pritchard Street, by 1944 already the home of painters such as Preller and Battiss

and on opening days the gathering place of the city’s avant-garde.
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Meintjes was a handsome, slightly built young man, pleasant and communicative and yet with
a brooding, withdrawn presence. His paintings caused a sensation and impelled him into the

front ranks of South African painters overnight.

Esmé Berman was to write: ‘The spectacular suddenness with
which Johannes Meintjes catapulted to the headlines during
the last years of World War 2 is a phenomenon seldom
equalled in South African cultural history. Before he was 22
years old the intense young artist was enjoying the kind of
public adulation which was later on reserved for youthful idols

of the pop-music world.

The surprising factor was the warmth with which his paintings
were received - for Meintjes’ approach was blatantly non-
conformist, and the main inspiration for his developing style

stemmed from artists who were far from being heroes to the

general public at the time....

Self portrait from Diary 1



However, although the various influences were clearly apparent in his work, they were
subordinated to a personal, highly romantic vision - if his colours were violent and his forms

unorthodox, the spirit of his work was dreamy and poetical...’

| have often wondered, looking back, what it was in those strange, enigmatic and
extraordinary canvases that spoke so powerfully to us. Perhaps because it was the year 1944
when we had been subjected to the horrors of war so long... to death, to mutilation,
persecution and hate. On that afternoon we found ourselves in the presence of a poetic vision

of life, of love, of innocence and idealism.

The paintings mirrored the painter: the sensitive mouth, the suggestion of hidden pain in the
eyes, the reaching out to communion with all that was beautiful in life. But of course it was
more than that. It was the bold, daring, sweeping use of colour; it was the sheer vitality and
drama and reckless imagination; it was the form and composition of bodies that no other
painter had ever attempted; it was the richness of textures... the evocative placement of
figures in the landscape. It was Johannes Meintjes’ own individual expression of

expressionism.

Meintjes placed his vision of life on the canvasses he painted at the beginning of his career
and it was there in the last brushstrokes at the end of his life. In an interview in 1963 he
himself stated ‘[The artist] needs to remain faithful to his vision, to his own idiom... and needs
to preserve his integrity, develop spiritually, and work from the heart. This is what | have

always been doing and will hopefully keep on doing so until my death’.

Throughout his career as painter he remained true to his
own personal vision. His critics were to accuse him of
never having developed beyond the romantic nature of his

youthful work. A strange accusation. Did we ask that Marc

Chagall should move away from his vision of bodies
floating in the sky? Or was it necessary that Dostoevsky
should change his vision of Russian people between Crime
and Punishment and The Brothers Karamazov? Did the
deeper part of the poet in Goethe or Shakespeare manifest
itself differently with the passing years? A rose is a rose is

arose as Gertrude Stein once wisely remarked.

Self portrait from Diary 2



1948 Face with Flowers (Ink)

250 x 180 Private Collection



His paintings grew richer in texture, clearer and firmer in composition, broader in the scope of
subject matter. He was and remained the Orpheus of the South African world of painting. He
was the singer-poet, the lyricist, like Orpheus a lonely figure wandering through the dark
underworld labyrinths of man’s spirit in search of his Eurydice whom he found but was never
to touch or possess. The longing and the loneliness never left him and he expressed it in his

own poetic terms.

Already in 1947 a critic wrote of him that his brush lives and moves in an interrealm between
the world of fact and fiction... His point of departure the inner world: an idea rather than
external events engendering the spark of his creation... Yes, his landscape was and
remained that of the secret labyrinths of man’s emotions... a realism above and beyond the
real. Anna Vorster was aware of it when she wrote ‘The interesting quality in Meintjes’ work is

that his surrealism reflects an unmistakable South African atmosphere’.

But Meintjes was not only a painter. He was also an author. Since obtaining a BA-degree in
his early twenties at the University of Cape Town, his talents as an author accompanied his
talents as a painter. During that early stage his first book, a monograph on Maggie Laubser,
was published. The editor of The Star recently referred to Meintjes as a ‘Renaissance Man'.
Indeed. Since his earliest years Meintjes insatiably embraced the world of culture. He
consumed all the great literary works available in English, French, Afrikaans and Dutch. He
writes articles and broadcasts for radio, and lectures in both art and drama. During his first
visit to London, Paris and Amsterdam, he completely immersed himself in European painting,
sculpture and theatre, and broadcasts together with Arnold Van Wyk for the BBC.

Grootzeekoegat
(publication in
‘Frontier Family’)

Two years after his return to South Africa, he withdraws to the isolated family farm
Grootzeekoegat. A magical and mysterious word in the life of Johannes Meintjes. The
Meintjes family acquired the homestead, built in 1824 as home as well as fortress against the
Xhosa nation during frontier wars, in 1859. Here three preceding generations farmed with
sheep and this is where his father died when Meintjes was only five years of age. The family

had little choice but to move away to Riversdal.



For more than twenty years Meintjes had been dreaming about his return to Grootzeekoegat,

to claim his inheritance and to reunite with his past. Here he would give expression to himself

as a painter, write all his important manuscripts and build up his highly prestigious library.

1951 Two interiors of Grootzeekoegat
200 x 300 Private Collection

Three Life-Sized Cupboard
Doors from the 1950’s

Meintjes in 1945
(Anne Fisher)



1953 Landscape with White Birds
350 x 450 Private Collection

1948 Nocturnal Jollification
975 x 825 Pretoria Art Museum, Tshwane



What strange mutations of the spirit moved through those
generations of frontier families to bind Meintjes so
inextricably to Grootzeekoegat and to spark the creative
forces that drove him through his life? No visitor to
Grootzeekoegat could escape the haunting atmosphere and
sense of mystery that hung over these mountains... the
legendary Storm- and Bamboesberge... and the aura of
things unknown and unseen that pervaded the silent veld
stretching out beyond the farmhouse. Once the sea had
covered it; great forests have grown there and through the
millennia it had been the home of wild animals and men. It
was the scene of the great battles between frontier farmers
and the Xhosa nation driven southwards by the warrior King
Chaka.

1956 Karoo Moon
340 x 245 Private Collection

It is almost impossible to pinpoint it, but something of the primeval spirit of that place, of its
timelessness, its loneliness and the deepest, most enduring and indestructible part of man is
reflected in the canvasses painted by Meintjes.

It was perhaps also the driving force behind so much of his writing... the need to give
permanence to his own life and times in his diaries; his fascination with and reconstruction of
times past... his bringing to life of Anton Anreith, of Olive Schreiner... the great historical
figures of the Anglo-Boer War, amongst them his biography of General de la Rey, Lion of the
West, that brought him world-wide recognition as an author. And his book Sandile, The Fall of
the Xhosa Nation... the first major work on a black leader in South Africa.

ANTON ANREITH __
Sculpfor ) OLIVE SCHREINER ¢
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Together with his wife Ronell, whom he wed in
1960, Meintjes became part of the people of
Molteno, the town closest to Grootzeekoegat.
Here he was also appointed as the honorary
curator of the George Vice Memorial Museum.
Following his death the Johannes Meintjes Room
was established at the Molteno High School in
1986, housing 74 works of art and the larger part

of his prestigious and valuable Africana library.

i i )

)

Frontispiece of the
Meintjes Room Catalogue

Johannes Meintjes died on the 7" of July 1980. He had established himself as a major South

African painter and writer. Apart from numerous articles and smaller works, he had published

35 books, amongst them an Afrikaans play that had won an important prize and a book on the

Voortrekkers prescribed for students at Oxford University. He had painted more than a

thousand canvases and exhibited in all South Africa’s major galleries, sometimes alone and

sometimes in the company of artists such as Alexis Preller, Walter Battiss, Gerard Sekoto,

Maggie Laubser, JH Pierneef and Irma Stern.

His canvases, painted with the knowledge born out of centuries of European experience,

speak with the voice of Africa. He once said: ‘Mine is the vision of a painter sprung from the

soil of Africa and | have given it in a personal statement which may find a response in the

heart and imagination of another generation’.

Self portrait from Diary 3

Now we are moving into a new era in the
history of our country. There is a No-man’s
land lying between the bearers of Europe and

Africa’s legacies.

Itis in that yet unexplored and unknown
territory that they must meet and that history

will be written.

| feel that Johannes Meintjes is already part
of that history: he has already entered that
No-man’s land.



1965 Lovers with Apple
950 x 670 Private Collection



1947 Beach Party
500 x 750 Private Collection

Looking again at his canvases, they reflect something of the naivety of the African artist... a
dimension beyond the purely European - an expression of man’s most basic being which is
the foundation of great art. There is the timelessness of Africa, its dream quality, its
loneliness, its primeval being; there is the poetry of moonlight on mysterious places and
people, the sweeping juxtaposition of light and darkness. His work will grow in importance and
remain an abiding influence and inspiration in a new South African era’.

Dr Hermien McCaul-Dommisse”
Opening of the prestige Meintjes memorial exhibition
University of Johannesburg (RAU), 7 June 1990

1951 Two Young Boys
300 x 200 Private Collection

* Edited and translated where applicable



Aangesien ons nou by die surrealistiese gebied gekom het, is die tweede deel
van hierdic hoofstuk afgehandel. Tets van die Blaue Reiter is vermeld omdat dit 'n direkte
uitvioeisel van die Briicke-groep is, en met die Briicke-grocp, soos reeds gesé, staan
Maggie Laubser in nouc verband. Kortliks sil nou aangetoon word wat Maggie se
verband met die Duitse Ekspressionisme is :

Toe Maggic in 1913 in Europa aangekom het, het sy spoedig op hoogte van die
kunsstrominge gekom. Maar eers in 1922 was sy in direkie kontak met die stigters van
die Briicke, en nie net met hulle werk nie, maar met hulle persoonlik. Schmidt-Rotluff
was 'n vricnd aan wie sy met groot plesier terugdink., En hy, as cen van die stigters
van die Briicke-groep, moes baie bygedra het tot dic witbreiding van haar kennis. Sy
het noue aanraking met mense gehad wat al deur dic vuur van tyd en pers heen geveg
het. Dit kan eenvoudig nie verwag word dat sy in die rigting van die Kubisme en die
Surrcalisme sou opgaan nie, Trovens, by daardie tyd was kubisme al 'n dooie kuns-
vorm, en surrealisme, alhoewel in 'n glorietydperk, het verreweg die meeste mense
koud gelaat deur die aanstellerigheid en hol pretensies wat dic swakker kunstenaars
vryelik rondgestrooi het. Surrealistiese kunstenaars van enige betekenis kan op dic
vingers van ¢én hand getel word,

VISSERSHUISIE (Oheverf) 1938 35

Page from Meintjes’ book on Maggie Laubser
Published in 1944 at the age of 21




Summary Biography

Born: Riversdale, 19 May 1923
Died: Molteno, 7 July 1980

1923-1928

The son of three generations of sheep
farmers; spent his first five years on the family
farm Grootzeekoegat in the Molteno district
(Eastern Cape).

1928

After the early death of his father, the family
moved to Riversdale; he becomes friendly
with the elderly Volschenk, drew and painted
from childhood and won his first prize at the

age of 15 years. .
1945 The Knife

450 x 350 Private Collection
1938
The family moved to Cape Town and the 15-year old boy began serious art studies under Florence
Zerffi (widow of Stratford Caldecott).
The speech Meintjes wrote for the Voortrekker Commemoration was broadcast on national radio

(and was also read by him).

1940
An exhibition of Maggie Laubser’'s work evoked his ardent admiration; he wrote her a fan letter and

a life-long friendship followed.

1951 Beach Party
425 x 385 Private Collection

From 1954 Sketchbook
360 x 250 Private Collection



1945 Moon
225 x 200 Private Collection



1948 Entangled Figure
865 x 465 Private Collection

1941-43

Studies languages at the University of Cape Town where
he completes a BA degree and published a book on
Maggie Laubser at the age of 21 (which became a sought-
after Africana item later on).

During this period close and life-long friendships formed
with individuals such as Hubert du Plessis, NP van Wyk
Louw, May Hillhouse, Cecil Higgs and Nerine Desmond.
He became the youngest member ever of the exclusive ‘K’-
club and an exhibition of his paintings caused a sensation.
Sells his first painting on 28 February 1942 for nine
guineas.

Completes his first life-sized sculpture in 1942,

He published two articles during this period and won the
prize for the best Afrikaans article in the Silver Jubilee
Edition of ‘Groote Schuur'.

1944

Moved to Johannesburg to assist Gerrit Bakker with
his new bookshop and rented a studio in Market
Street. During this period friendships formed with i.a
Rosa Nepgen, Hermien Dommisse, Walter Battiss
and Alexis Preller.

His first exhibition (Gainsborough Gallery, 29 August
to 11 September 1944) caused a stir in Johannesburg
and Cape Town and he became famous overnight.
The fame he enjoyed as a 21 year-old artist is
completely unequalled in the South African history of
art.

Some of Meintjes' first short stories were published
during this period.

Moved back to Cape Town and taught art at SA

College School and Jan Van Riebeeck High School,
Cape Town.

1946 Self Portrait (Charcoal)
280 x 240 Private Collection Group exhibition with Gerard Sekoto, Jean Welz and

Maud Sumner.



‘New Era’ 13 December 1945

1945 Sebastiaan
825 x 600 Private Collection

Exhibition Michael Stevenson
December 2005

SEFRAETIAAN" one of the exccllent works of JOHANNES
MEINTJES sl preseni bwvlng sxbibided ai ihe Consfamils. Ard
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Dagboek 1: 17 April 1945 ‘My groot nuwe werk, Sebastiaan, is hou voltooi. lemand het
daarvoor geposeer, maar dit lyk soos ‘n selfportret’.

[Diary 1: 17 April 1945 : ‘My large new work, Sebastiaan, has now been completed.
Someone posed for it, but it looks like a self portrait.’]



1945

Designs for ballet costumes exhibited in USA
(housed at the New York Public Library).
Successful exhibitions (Johannesburg and Cape
Town) provided funds for study in London and

Paris.

ca 1945 Costume Design

1945-1947
While in London, studying at the Central School of Arts, worked part-time as broadcaster for
the BBC with Arnold van Wyk.
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1954 Night Bathers
600 x 500 SANLAM Art Collection
Published in ‘Dagboek 3’

1945 Three Sleepers
500 x 400 Private Collection



1947

Returned to Cape Town; worked at painting, broadcasting and writing.

Lectured at the Worcester School of Drama and lectured art at the Cape Technical College.
Decor and costume design for Aeonian ballet group.

Exhibitions in Cape Town and Pretoria.

Publication of ‘Kamerade’.

Group exhibition with Walter Battiss, Gregoire Boonzaier, Cecil Higgs and Maggie Laubser.
Lectures at the British Art Exhibition in company of Ruth Prowse, Gregoire Boonzaier and

Nerine Desmond.

1948

Exhibitions in Stellenbosch, Bloemfontein and Cape Town.
Publication of ‘Johannes Meintjes : Lyrical Works’.

lllustrations for the book ‘Sebastiaan’ (limited edition of 100 copies).




1948 Icarus
985 x 820 Molteno High School Meintjes Room



Meintjes kept archival records of all his works

The examples below are of his manuscripts and publications (1952),
sculpture (1948) and paintings (1945)
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1949

Exhibitions in Johannesburg and Bloemfontein.

Won award from ‘Die Vaderland’ for ‘most original SA painting’.

Also won an ‘Oscar’ art award (together with Maggie Laubser and Edoardo Villa).

Art lecturing
- ca 1948

1948 Portrait of Roland
Alexander
350 x 250 Private Collection
(one of Meintjes’ students,
on the far left of photograph)

Sold at Sotheby’s in 2006

The press speculates that Johannes Meintjes, Maggie Laubser and JH Pierneef will
become the future ‘SA Masters’.

Published further essays and short stories.

Retreated to family farm, Grootzeekoegat, to write and paint in total seclusion;
restored the historical farm building, which was originally built in 1824.

1946 Self Portrait
260 x 200 Private Collection

1946 Deck Sleepers (Etching)
170 x 130 (No4) Private Collection




Meintjes in his Tamboerskloof Studio
(Cape Town, 1940's)

1954 Beach Party
650 x 900 Private Collection



1950

Exhibition in Cape Town, Queenstown,

Bloemfontein and Pretoria. L ur o
Also group exhibition with Walter Battiss, Otto Klar DIE BLANKE STILTE

T -

and Maggie Laubser. g

1951

Exhibition in Cape Town and Johannesburg.

Publication of further articles as well as publication

on SA sculptor ‘Anton Anreith’.

Group exhibition with Erich Mayer, Maggie Laubser,

Ruth Prowse, Lawrence Scully and Gregoire

Boonzaier.

His drama ‘Die Blanke Stilte’ awarded with the

Literary Award during the Van Riebeeck

Commemoration Festival (shared the award with ﬂ
=2
3

/ —

Uys Krige).

1952
Exhibition at Van Riebeeck Commemoration Festival
in Cape Town; also further exhibitions in Cape

Town, Port Elizabeth and Pretoria. “‘ﬁ;;.—,-
His ‘pornographic’ art caused a stir in Port Elizabeth. 1965 Brush Sketch
(Published in ‘Siembamba’)

Publication of ‘Die Blanke Stilte’.

1947 Narcissus 1949 Boy with Cat
450 x 350 Private Collection 600 x 450 Private Collection



Evening Post, 26 July 1952
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1949 Young Lovers
475 x 485 Private Collection

One of the ‘pornographic’
paintings that caused a stir in 1952
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in Port Elizabeth
(sold at Sotheby’s in 2006)
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Panorama, September 1960
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from the soll of Alrica, and | have given it in
a penonal sisiement which may fimd 15 response
m the heart and the imagimation of asother



1953

Exhibition in Bloemfontein and Johannesburg.

Participated in group exhibition at Rhodes Festival in Bulawayo. (A quote from a fan letter at
the time: ‘I still feel like a Christian who had witnessed a miracle - exhalted, uplifted and close
to God).

1954

Exhibitions in Cape Town and Durban.

1955

Ended period of seclusion and returned to Johannesburg.

Exhibitions in Pretoria and Johannesburg.

Publication of his novel ‘Stormsvlei’ which was awarded at the Centenary Festival of Pretoria.
Publication of ‘Frontier Family’.

1956 Watercolour

FRONTIER
FAMILY

JOMANEER HIVETILE

1955 (continued)
Public debate in press with Lawrence van der Post on the Afrikaner's attitude towards other
ethnic groups. Met William Plomer and a life-long friendship followed.

ARNOLD van WYK
FIVE ELEGIES

TOR STRING QUARTET

- > Lol
Presentation copy of N‘"‘P r"p’
‘Five Elegies’ L W e
by Arnold van Wyk M o
(16 Nov 1946) A T Ve
ELNT ‘
S ﬁ/
o
vwl

BOOSEY I!'m HAWEKES

1948 Bacchus
455 x 360 Private Collection
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1951 Swazi Landscape
667 x 533 Private Collection



1956
Exhibitions in Cape Town, Pretoria and Johannesburg.

Dame Sybil Thorndike requested him to do her portrait - which caused a sensation in the local

press.
195 «
Copy from Meintjes’ own > ? e
catalogue of works FORTRET vAN JDAME SYBIL FHORND,
nx " Coule .
lers: Diewe Syl Teoseollle
e —
1957

Exhibitions in Bloemfontein, Johannesburg and Heidelberg.
Art critics compared Meintjes as the South African equivalent of Cézanne, Gauguin and
Chagall.

Meintjes' drama ‘Die Soekendes’ awarded by APB.

1958
Exhibition in Pretoria and Johannesburg.
Left for Europe again to study art in Amsterdam and Paris.

Publication of ‘Die Soekendes'.

1959

Returned to SA and exhibited in Pretoria, Johannesburg and Cape Town.

1960

Married Ronell Rossouw.
Exhibitions in Pretoria, East London
and Johannesburg.

Publication of ‘Complex Canvas -

The Cape Province'.

First stage production of his play

‘Die Soekendes'.

Group exhibitions with i.a. Walter
Battiss, Alexis Preller, Maud
Sumner, Maurice van Essche, Otto
Klar, Cecily Sash and G Cattaneo.

1961 Portrait of Ronell
406 x 305 Private Collection



PROFILE OF A

SOUTH

AFRICAN ARTIST

Jobannes Memiges, man
of many talents

T

12th exhibition of Johannes Melntles in Johannosbury eon be seen ol
the Gallery 101 frem July 14 until July 23 His first was held ot the old

Goimbaraugh Galledes in Pritchard Strood in 1844 (then the loading gellery
in the city lor the avant garde pointers) and had a seneational wccoss

He foined the small band of profes
slonal Houth African palnkers thim amil
har worked professionally ever since,
enjoying the lovalty and support of 2
comabderahln Tallowing.

Johanmes Meintjea was born In 1933,
tae son af & shoep farmer of the Moltens
district in the North-Esstern Cape. The
parly death of his father (wt 30) cawsend
the Tamily %o meve ta Riversdale, which
waa hls molher's honetown,

fiis mother belonged o ome of the
mesr eultured fumiles of the Weatern
Cage,  On both patermnl aml imaternal
siddes, hin famlly dntes buck pearly three
eemturivs in deuth Africa

He lived st Rivermiale from the npe
af & to 15, know the veteran painter Jan
Volnchenk b his last yenrs, ond was
drendy denwing and painting from an
early age. As 2 child he won nll the
prizes for painting om the koeal ngricul-
tural shows aned  bought his  art
mutsrizl with hiz prize-money, ineluding
s first ofl eoloars In which he began
e work frem 16 enwnrde.

With his mother and thies slsters,
Mupintpes moved to Cape Town In 1028,
whare he attendsd the Jun van Rirheeek
Nigh ZBchml,

He now started hin firel pesdemie Lul-
tlon bn the stadio of Florence Zerfll, the
widow - uf Strat Caldecorr Tt wma o
thirragh training cver o perind af five
vourn, during whinh Lime be came
kmnw amll the painters 4t the Cape

His was a startling talent, apd the
Capw artists ook such & Reen Interest
in kln progress that ene can may that
all the lmading artlsts of the Cape form-
ml hin art schoal.

After matrieulation, there being few
art shiole of distinction them, he at-
tended the University of Cape Town
and proved & brilliant student of Mtara-
faire,

I'nge B

He dnever cessed pabiling, however,
and about & vear alter grafuation hebl
hia first cne-mapn show e Jehanresburg
ak the age of 21. The sureeas he had
enablad kim to work professionnlly,

Im 1845 he wag appalnted art maater
t the South Afriean Uollege ¥okool med
the Jan wvan Rietesck High School. At
the eml of the yenr he left the cou r
on & troopship for Loodan where b
painbed and sradled for over & year,
wpporting himaelf hy parr-time dutise
an the African Sesvies of the BR.OC

He veturned to Caps Town in 1047,
twak w slbwlip In sn ol Cape Duich
house aod  exhibited |oenlly and else.
where.

Hu laught drawing 1o non-Whites ot
thn Cape Technical Collegn, and did a
great deal of radio work, including the
firsl mri progeamme far wodth  ever
broadcast in the country. He was sl
publishing mumercus artigles, sssayn amd
shari slories.

His frm book, n monograph an th
puinter Maggie Laubetr, wos written af
20 and publishod in 1244, It was om
of the finest books evor printed in this
coanlry aml @8 rare a8 Africans today
Thin was followed hy a beok of stariea,
iMastrated by himself, in 1245, and a
book on his Iyrical paintings [n 1948,

T 1040 Meintjea lefe Cape Town ta
metlle on I.h‘._ Tamily [arm, (reclasskos-
gat, in tha district of Moltero, There be
apent five yenrs in almeas total aokeade,
lenving the fnrm only ta exhibit in

yarkus ol ros,

In that tiee he published a Book on
Antenn  Aneelth, Bouth Afrien’s  first
seulptar, amd o play {with Uys Krige)
which won & litérary award in & com-
petition  orgunised by the Natlomal
Advisory Board of Adult Edueatlan. He
alse ook am exhibition on o becture tour
through the Free Suate for the Depar-
ment of Adult Edueatlon.

5.4, ART NEWS

SA Art News, 6 July 1961

Tehannes Meintjoes

T 1954 Melntjos mmved W Jubanmes
harg, petnlning the Tains ax headguarters
to this day.

Bhowing regulsrly on national and
anil ether growp exhibilions thronghoet
thia time, he aliv shvwed hin work is
wr mnim eowtres, eatablishing & re-

n which was eonaifemhble from
the stnrd s

Io 1900 he published tas more books,
vng on his farm experionces, and the
other, m novel, won the highest swasd
in Afrikname in n liternry eompetitios
organiseld by the Predoria Municipality,

Recantly e puliiahes] o book on the
Cape, "Cempler Crnens,™ with 40 draw
ings, and soon to appear is the fire
wnlume of the foarnal Meintjes han kept
for 20 yesrs (DOephock 1) which gives
a grippieg pletuore af the artisiic e
of the country,

Paislings by Jehsnnes Meinbjes have
s asquired by many iostitutions and
distingulshed  eollectors throughout
Afrlen mnd nll owver the world.

When posible he visits Enrops for
f'url'.'l!lr sludy (ag in _]Hﬂ!. lJll_ always
he gives himselfl to his work with com-
plets dediention

His lutest wxhibition should arense
great interest mnd forther enhanee his
repuiation ns o painter of integrity.
Lotally personnl nnd Enimitable, with
superb draughtsmanship and exceptional
eitotlonsl mmd evocalive power

RJ.

July &, 1961



1960’s : Brooch
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Johannes Meintjes—Versatile
Artist

HEN Johannes Meintjes is asked when he began to paint he replies: “Even
before I could speak.”” That is not unusual in a child, but perseverance is.

He spent his first five years on the family farm in the Molteno district. His mother

orcherds, descended from the renowned Meent Borcherds. His father died
suddenly at |ha age of 35 and Mrs. Mc;rﬂ:s moved to Riversdale, where Johannes
had been born five years before. lﬁ:mw’ Valschenk still lived there, and
Meintjes knew him and saw his work, but old man died when Meintjes was still
very young.

He began to show his work at the annual agricultural shows, using the prize-money
10 by his first oil paints, beginning to work in oils at 15,

In 1938 Mrs. Meintjes and her four children moved to Cape Town and Johannes
studied under Florence Zerifi, widow of the 'Im&n:l&wm&l Sirat Caldecott, and from
her he learnt much. Then he discovered Irma Stern and Maggic Laubser and knew
at once the direction in which he had to work—towards Expressionism. He was not
influenced by Maggie Laubser but by the source of her inspiration, German Ex-
pressionism.

Leaving school, he went to the University of Caps Town to study languages,
though be worked so hard at his painting that it is surprising that he found time to
take & degree. He was learning from all the local artists: Lipshitz, Gregaire, Ruth
Prowse, Jean Welz, May Hillhouse, :.nd ‘others,

He graduated at 20, and a bookseller asked him to to Johannesburg as his
nmammm ao that he became l‘amunr wiih the wol of M:xu Preller, Anton

riks, Walter Battiss, and others. He first showed at the borough Galleries
(l’ul at the age of 21, selling enough work to be ul.dapend.m: for a year.

Back in Cape Town he n to prepare for an exhibition there and his work was
well received, He sold 50 well that he was mlualu.l able to go to Europe, studying in
London for 18 months,

His first book, a monograph on Maggie Laubser, a In 1944, In 1947
appeared a volume of short stories, and in 1948 a book about his lyrical painting.

In 1949 ke left Cape Town to spend five on the family farm at Maolteno,
Lmdunnga book on Anreith and a play in col lbdrlllun with Uys Kﬁpe Since 1954

t his time partly at Molteno and Johannesb I| Ty hr
wluhnm in the larger towns, Since 1955 he nublhhad various
of his diary.

Some opinions about his work are:

“Meintjes seems to be concerned not nnlg with the moment of reality, but the
preparation before it, and the Ieng[h of time that lics beyond it” (Neil Sack, 1934.}

““The most interesting quality in Miintjes's work s that his surrealism reflects an
unmistakably South African atmosphere.” (Anna Vorster, 1959.)

“His present exhibition shows again that passionate introspective quality pos-
se.-.uad. by this most poetic of younger South African nll.nhu. (Cape Argus, 1999)

“Meintjes remains a very mmnug:mnlm- A sentimentalist and a remantic he
is, and where this has spoiled his work he has been justly criticized. But such criticism
ero-eh an important pea his work, per! the mest important, and

that Is its particular postic intensity.” (Meville Dub-wr 1.)

1951 Self Portrait with cigarette
330 x 310 SANLAM Art Collection

1954 (from sketch book)
200 x 150 Private Collection




1955 Breakfast
385 x 325 Private Collection



1951 Interior Grootzeekoegat | (Watercolour)
350 x 430 Private Collection

1951 Interior Grootzeekoegat Il (Watercolour)
260 x 210 Private Collection

1961

Exhibitions in Pretoria, Durban, Springs, Johannesburg and Cape Town.
Publication of ‘Dagboek 1'.

Group exhibition at UNISA.

1962
Exhibitions in Bloemfontein, Johannesburg and Cape Town.

1963

Exhibitions in Pretoria, Johannesburg and Cape Town.

Publication of novel ‘Gister is Vandag’' and publication of ‘Jeugjare’.
Press refers to Meintjes as the ‘Golden Boy’ of SA art scene.
Exhibition of Meintjes’ works in the USA.

N

(THANMES MEINTIES




THE SILENT
CONSPIRACY

1964

Exhibitions in Molteno and Johannesburg.

Exhibition in Washington, D.C.

Publication of ‘Mallemeule’, ‘Manor House’ and

‘A. Lomax - Portret van 'n Suid-Afrikaanse Dorp’.

Group exhibition with i.a. George Boys, Gordon Vorster,
Cecily Sash and Dirk Meerkotter on invitation by the
Rembrandt Art Foundation.

1965
Received a literary award from PEN.

Returned permanently to Grootzeekoegat, Molteno.
Exhibitions in Cape Town and Pretoria.

Publication of biography ‘Olive Schreiner - Portrait of a South
African Woman'.

(The President of the SA English Academy describes this
work in 1975 as the ‘best study ever on Olive Schreiner’).
Publication of ‘The Silent Conspiracy’.

Group exhibition with i.a. Lucas Sithole, Christo Coetzee,
Maggie Laubser, Armando Baldinelli and Maud Sumner.

iEmANNET MRINIEER

toRAr MANOR

Pk PREE RaR W BT MIEILAAKER PRRT

Fiske s S AEEAN WELIEE H O U S E |

MOLTEND I074-170%

by Johannes Meintjes




1959 The Young Man in Sleep
355 x 305 Private Collection



DELAREY

[ OLIVE SCHREINER
POHTIATT i ¥
W TTHL AFRICAN SWOAN

IOHANNES MEINTIES

JOHANNES MEINTIES

JOHANNES MEINTIES

STORMBERG

ALOST OPPORTUNITY

1966
Exhibitions in Johannesburg and Molteno.
Participated on invitation in Republic Festival Exhibition in Pretoria as well as the opening of

the Hester Rupert Art Museum.

Publication of his (commissioned) biography on General De la Rey, ‘De la Rey - Lion of the
West'.
International acclaim as author followed. Publication of De la Rey in serial format in ‘The Star’.



BOOKS

Fine biography
of De la Rey

DE LA REY: LION OF THE
WEST. By Johannes Meln-
ties | Keariland).

) Mr Meintjies' repule as
mn artist most oow  be
mdoed his success 33 4 wriler

Blagraphy is nh means
the eagies) fleld, and it is
made  still  more  dilfiewl

when the subject is General
Ie la Rey whose huge figure
prosides  aver drama  of
the Boor War and the recon
struction pericd that followed.

Whilst free from adulation,
the partrait of De la which
emerges is that of a big man,
who, despite bis otditles, lays
claim 1o nur u!eﬂl.au_ IN&

Iy a

hree phases in

1I1n Il.ln uE G-'Eﬂﬂ‘ll Do la Rey.
lﬂﬁe evelopment

public, dure

w‘lﬂ time he was quite
qﬁn npp-u.-.ﬁ ta much of

The secret
%\:ﬁ:r asked
fw :pﬂ.mu an llmulllm

a few months

im the outhreak of the B.rr!r
‘War, found De ln Rey on his
feet in opposition,

OUTVOTED

Tt waen't that he was un-
prepared (o fight for his coun-
try. but that ho fell it beller
1o be attacked than to take
the initialive, since tha® wouald
give the Transvaal mucly bels
ter stunding with the World
powers, When he was  oul-
volted, he aceepted the majority
decision. as ke always did,

Mr Mointiles handles the
scene n the Rasdsasl with
greal ability The second staze
of the Genoral's life wan his
development a3 a  military
leader of unusually able capas
ciry. an odd mﬂm in & pack
fisl. He was r far the most
brilliant gpueerrilla general that
South Africa has ever pon
dueed.

General Lord  Methuen,
whom he captured, had very
real reason to be gratelfol to
this chivalrous and delightful
man, [nevitably, when the war
ended, De la Rey emérged as
one of s key figures.

Ioa them General de la Rey was
alsa the key man of Lthe
moiment.

Inte this toriured situation
entered the Siener, Yan Rens
burg. with his strange visions
aml prophecies that infloenced
the highly religious De la Rey
Ilu_rnlnbl_-.l mara than he realived

he Siener’s [inzi warning
touches the end of the story
with gomathing of the inevita-

4 Rey's death from a 'r'h:nrhl'l
budlet, really Intended for th

Foster Gang, brings a m'-ll
§lory to & climax.
This s mature, informed

writing, fluent l-mi. delightful.
In many ways it is 3 tribute to
the growing maturity of U

South African nation that it
can be written withaul anger
and read w:lhmglrr;:;lmml 1t

of our his
is part of WA

bility of Greek tragedy, and De

R
¥ 5]
Thﬁhﬁaﬁﬁte

| warrior

DE LA REY—LION OF THE
WEST, by Johanmes Neintjes
{Ell-l;h Mlﬂlnm i),

Tiilb hook abowt one of the
mogl colourful and dramatic
characlers in Ssuth African his-
tory han atiracied wide atten-
tion. I is Johanmes Meinbjes
most ambitious effort, Certainly
the subjeci—General Koog de la
Rey. the clreumstances of whoss
death wers i dramatic a3 his
{ life—is such wonderful material
| for a book that one wondery why
| nobody bad done this bisgraphy
| before.
| De 1a Rey was & haunted man
—hainied by the progoosticas
tions of the seer, Van Remburg,
|lh-n Mayed a sinister and exira-
ordinary role in the Ife of this
idealistic and sensilive warrior,
te the cxtent of predicling the
| daste, certainly, and something of
the manner of hiz death
Mr. Meintjes has galhored a
Preal deal of maleria) aboup Lhe
{life of De la Rey, but his
handling of ihe material leads
pomelimes 1o sirusiural weak-
| messes In the story, 0t ls essem-
| tlially a chronicle of high drama
|u'| the poriod when the founda-
tiong for the South Africa of
today were being lafkd, and the
lives of the men who held the
fact the fabric

stage were In
of our history.

Rand Daily Mail, 10 Feb 1967

) 500 Private Collection
hed in Panorama, July 1974)




L3, Breaching the laager

| JOHANNES MEINTIES, in his GENERAL LOUIS BOTHA by Johannes Meintjes [Cassell 635 pp 332
&J! m.wm“mﬂﬂm.n?m THE GREAT BARNATO by Stanley Jm;Heim?nn 555 "
; an,

WILLIAM PLOMER

people, the Afrikane
Fom g antelde worid
Mein hat written several Afr

ness, LIt
Ieh and  causes,

e

o

i

Letter and review from William Plomer
Sunday Times London, 7 June 1970
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Invitation: SA Association of Arts (Cape Town)
12 April 1965

Invitation : Gallery Brevan (Cape Town)
30 March 1972



1967
Appointment as honorary curator of
George Vice Memorial Museum.

Exhibitions in Cape Town and
Johannesburg.

Publication of De la Rey in serial
format in Afrikaans newspaper.

1956 Pen Sketch

1969 245 x 185 Private Collection

Exhibitions in Johannesburg and Molteno.
Publication of biography on General Gideon Scheepers, ‘Sword in the Sand - Gideon
Scheepers’

as well as (English) biography on President Steyn.

Publication of ‘Stormberg - A Lost Opportunity’.

1950 Moonlight on Farm Stoep 1971 House and Sky (Grootzeekoegat)
432 x 283 Private Collection 455 x 255 Private Collection



1970
Exhibition in Port Elizabeth.

Publication of the (Afrikaans) biography on
President Steyn, ‘Steyn — Vader van sy Volk'.
Publication of biography on General Louis Botha;
favourable comments in the press; i.a. by William
Plomer (UK) and Declerq (Netherlands).

Publication of ‘The Round Table in South Africa’.

His book on President Steyn is broadcast on

national radio.

1948 Ink sketch
160 x 150 Private Collection
1971

Exhibition in Johannesburg.

Publication of biography on General Piet Joubert, ‘The Commandant General - P J Joubert'.
Publication of ‘Sandile - The Fall of the Xhosa Nation'.

Publication of short stories and essays, ‘Siembamba’.

Johannes Meintjes
e The
e | Voortrekkers

The story of the Great Trek
and the making of South Africa




ERTIG janr geleshe het Johonnes Meintjes

sy debuut op die SuldAfrikoanse kuns-
tonml gemaak, Dasroor skeyf Esmé Berman
in hanr bosk Art and Artists of South Alrica:
"Die opalenbare wyse waarop Johannes
Meintjes pedurends die laaste jere wvan die
Twaade Wiraldoorlog ineens gront mmis ge-
word het, word selde in dis Suid-Afrikasnse
kultuurgeskiodenls godwoenaor, Nog voordat
by 22 joar oud waa, hot hierdie Intense jong
kunstenaar did soort van openbare bewon
daring geniet wat deesdas wir jeugdige sterre
wan die popmusiakwireld goresarvesr word."”

Mot sy earsto tentoonstelling — in Johan-
nesburg In 1844 — (s dis grondslag wvan
Meintjes s werk as kunsskilder geld. Dig
werk was lirles, In die ckspressionistiese
rigting, met ‘'n digterlike kwalitelt wat die
varbeelding asngegryp het. Hierdia wvermod
hat die kunstenasr behou, want hy het selde
van gy besondera ldioom afgewyk. en dia
nuwe goalag vind sy wark nog net so opwin
dond a8 did van 30 jaar gelade. In Johannes-
burg. weral, het elke nuwe Meintjes-tentoon-
stelling sterk onder die asndag gekom.

Wie Maintjes sa skilderaloopbaan fyn dop-
gehou het, sal weet dat die belofte van des-
tyds nie net dearby gebly het nie, Meintjes
is die ware kunstenasr wal sy eie, soms
moeisame en eensame weg loop eno onver-
bidkdelik trou bly san sy selfopgelegde roeping

tiews gevosl vir komposisie. sy lefde wvir
teksture en sonderlinge komposisies, 'n ale-
mant van stilte. en In sy nuwaer work, n hale
getoordary met kleur. Altyd is deer ‘n ge-
helmsinniga slenskap, selfs In ‘n stillewe,
Min kunstenaars kan op 86 'n vernuftigs wysa
die mens, die landskap en die stillewe op
ean doek werenig, Ook konmerkend wan ay
work Is die melankolle, van verlatenheid en
did dinge wat gesé word waarvoor daar nle
woorde s nbe.

Sy skilderye spreek 'n digterlike taal wan
eensaamheid, van verlange, van ilusie; kort-
om, van die ewige raalsel van mense-bestaan.
Wie woor Meintjes se beste werke staan, en
bareid s om homsalf, socs die skilder te
gea, word waar gahipnotl deur
qu elemant wvan I)'dlwlhuld wat shkull In wat
hy cokal op die dosk vasgeld het — sy dit ‘n
landskap, swewends vodls. stillews of die
helmweevervulde o8 en sprakelose lippe van
8y maostal jeugdigs figure,

Meintjes se werk vereis die corgawe van
dim toeskouer. Anders Is daar net wanbegrip,
Sy werk word deur medekunstensars bale
hooggeskat (Maggle Laubsor het selfs al hoar
werkmaterioal aan hom nageloat) maar me-
ningaverakil is daar ook — en onvermydelik
wanr daar nis ontvanklikheid vir sy digtarlika
wishe Is nie. Matuurlik het hy ook sy kritici.
Samevattend kom die vermaamste kritiek

a5 kunstenaar, In elke werk wat hy skilder,
stort hy homself uit — sy onuitputlike kon-
santrogie an sy totaliteit von skeppende
enorgle. Vroesloos en openlik projektoer by
op die doak sy innerlike visie as dromer en
as digter-met-die-kwas. Vreesloos omdat hy,
wat ookal die gavolge, dit durf waag om op
a0 0 intlerse wyse sy imneclike wéreld asn
die tosskouer bloot te 18, Nooit is hy tevrede
meat kitsoplossings of “die tweede beste™ nie.
En in hierdie proses het hy gedurende die
afgelope 30 jaar werke geléwer wat steads
van blywende waarde wvir die Suid-afrikaanse
skildarye-akat sal wees,

Melntjes se agtergrond was streng akade-
migs — van die ouderdom van 15 jadr 00r 'n

tydperk van sowat vyl joar in die ateljee van
Florence Zerffi in Kaspstad. Sy vriende was
egter mense so0s Maggle Leubser. Cecll
Higgs., Alexis Preller en varskeie ander wal
van die gebaanda wes wepgebreak het. Die
ekspressionisme (mat ‘n somtydse neiging tot
surrealismae) was Meintjes se naduurlike rige
ting.

Maar Meintjes se werk bly pure Meintjes.
an kern-Afrikapns, want hy I3 'n plaasssun
nunbnm en het dis measste wan sy 51 jmar op
die ou familieplans "Grmﬂmﬂh’mﬂat". distrik
Molteno, Oos-Kaapland, dewrgebring. Hy het
ook in Londen, Amsterdam en Parys gewoon
an gewerk,

Opvallend in Malntjes se werk is sy instink-

danrop neer dat hy nooit ken wig bowssg
von die sentimentaliteit e dis romantinss
Inslag van &y jeugeerk nie. Kritiek soos hier-
dia, hoawal miskien n semmigs opsigle
wesantlik, moat egler ook gealen word tean
die agtergrond wan ons tydsgewrig waarin
daar al te veel en te radikaal wegheweeq |8
van dis astetisma en die romantiek. Niks (s
a0 spkar 68 dat 'n ieenbrweging weor hisrop
anl Intres nie, on dit aal inferessont weos
o dan na ©e gasm hos Melntjes se werk
aangaslaan word, Soos met die werk van elke
belangrike kunatonaar sal net die verloop van
tyd die finale balans kam help opmook, en
niemand bahoort verbana te wees g Melntjes
an wark mattortyd n hod plek in die Suld:
Afrikaanss kunshasit gasn inneem nie.

SA Panorama July 1974

Maintjes is jare gelode &l boskryf as “die
anigmatioas”, Dia bagrip hat hy sall varstark
deur oon van die land 20 voorste Bicornve
te word — hy het in die afgelops 30 jaar
angavesr 30 groter werks gaskryl. Maas in

beskou hy b I, en s hy, kuns-
skilder [mens voel dif n 3y boeke ocokl. &n
veral van die sensame mens en veld, berg
o voltl, atillowes wan by, pamposns op son
bestraalde vensterbanke teen ocp londskoppe,
en van figure met hande. blomme en taicke
in soms werrukdike komposisies. Syne Is de
wiirald van dis Stormbargs an in sy work wan
die ofpelope tiem jear weorspicgl hy die
streck 32 bule en selsoene In verrasssnds
samestellings van dle mens, weld en voor
warp mat &y ale digterlike sisning. LL L]




1972
Exhibition in Cape Town. Publication of Dagboek 2'.

1973

Appointed as executive member of Burgersdorp Museum.

Exhibition in Johannesburg in commemoration of his 50" birthday.

Publication of ‘The Voortrekkers’ (prescribed at Oxford University; also published in Corgi
paperback).

Dip Letwr van President MTStern
drur Jokemner nipe

PRILANNEY MEINTIES

DORP VAN DROME

JOHANNES WEIT Y § A D b o
MOLTENC

1974

Appointed as member of the ‘SA Akademie vir Wetenskap en Kuns'.

Exhibitions in Cape Town and Molteno.
Publication of biography ‘President Kruger'.
Publication of ‘Dorp van Drome : Molteno 1874 - 1974’.



1975

Exhibition in Bloemfontein and Johannesburg.

Publication of the commissioned book ‘SASOL: 1950 - 1975’ in both Afrikaans and English.
Publication of ‘Dagboek 3'.

oS WEWTIES [ e\
e PRESIDENT
PAUL
KRUGER

1976

Exhibition in Sasolburg.

Publication of ‘The Anglo Boer War 1899 - 1902: A Pictorial History’
(Afrikaans and English editions, later also published in German).

Publication of ‘The Great Boer War : Arthur Conan Doyle 1'.




1977
Exhibitions in Stellenbosch, Bellville and Molteno.
Publication of ‘With Bobs and Kruger : Frederic William Unger 2'.

1978

Exhibition in Lichtenburg.

Prestige group exhibition in Salisbury, Bulawayo and Johannesburg with Geoffrey Armstrong,
Armando Baldinelli, Maud Sumner, Gordon Vorster, Walter Battiss and Rhona Stern.

1979
Exhibition on invitation at University of Natal, Pietermaritzburg.
Exhibition in Ficksburg.

1980
Exhibition on invitation at University of Port Elizabeth.

1969 Boy with Caracal 1952 Carnival
625 x 495 Private Collection 510 x 405 Private Collection



Died on 7 July 1980.

At the time of his death, Meintjes had painted more than 1 336 oil paintings,
produced dozens of sculptures as well as hundreds of sketches, temperas,
graphic works and watercolours.

Several published books (35) and even many more unpublished manuscripts
are all evidence of his creative energy.

More than 1400 newspaper and magazine articles were written about Meintjes
during his lifetime. Following his death, most of Meintjes' manuscripts, letters,
diaries, etc were presented to National English Literary Museum (NELM),
Grahamstown to be housed in a Johannes Meintjes Memorial Room.

1971 Reclining Figure with Birds in Flight
610 x 610 Private Collection



1981
(Posthumous) publication of ‘Eeu van Genade: NG Kerk Molteno 1881 - 1981".

THE MEIRIRINTTSE
GEREFORMEERDE

KEREK
VAN ML TEND

1954 Bird
500 x 400 Pretoria Art Museum, Tshwane

1982
Television programme on the life and work of Meintjes.

1983
Memorial exhibition by invitation at University of Orange Free State, Bloemfontein.

1986
Opening of Johannes Meintjes Room, Molteno (permanent exhibition).

On 26™ May 1987 Meintjes’ widow, Ronell Meintjes formally donates 74 works of art (oil
paintings, drawings, watercolours, temperas), 10 sculptures, some personal effects and 2237
books from Meintjes’ prestigious and valuable Africana library to the Molteno High School.




1955 Brothers
610 x 483 Private Collection



1950 Self portrait with hand
370 x 275 Private Collection



1990

Prestige memorial exhibition by invitation at the University of Johannesburg (RAU).

Dr Hermien McCaul-Dommisse opened this exhibition. She also opened Meintjes’ first
exhibition in Johannesburg in 1944,

1990
Prestige memorial exhibition by invitation for the works of Meintjes and Alexis Preller in

Pretoria.

1990
Prestige memorial exhibition by invitation at the National Museum, Bloemfontein.

1996
Death of his widow, Ronell Meintjes.
A portion of her collection of Meintjes art works was bequeathed to the University of

Stellenbosch.

2004
First electronic publication of some of Meintjes’ books (Victoria, Australia)

2006
Archival website by The Haenggi Foundation (Basel, Switzerland)
http://www.art-archives-southafrica.ch/MEINTJES.htm

A personal note from Meintjes’ sketchbook during the 1950’'s

De rnroonllllbal CVaw oli
L i olondime. &5 -9 & U G leoste
bevo; it Col 16l 2wk avs

MM .

The personality of an artist is like a burning
candle; it attracts moths as well as vampires



1948-49 Sebastiaan (Yellowwood)
2000 (height) Private Collection



Collections

AC White Gallery, Mangaung You are cordially invited to an
Afrikaans Literary Museum, Mangaung Exhibition of paintings
Ben Jaffe Art Collection, Cape Town by

Chamber of Mines Art Collection, Johannesburg Johannes Meintjes
Edrich Art Gallery, Stellenbosch at Gallery 101

Harry Oppenheimer Art Collection, Johannesburg Rand Central, Jeppe Street, Johannesburg

Hester Rupert Art Gallery, Graaff-Reinet at 530 p.m. on Munda],r, 5th of March, 1973

Johannesburg University Art Collection,

Johannesburg
Julius Gordon Africana Centre, Riversdal This exhibition marks
Kaffrarian Museum, King William’s Town the fiftieth birthday of the artist

Mangaung War Museum, Mangaung

Meintjes Room, Molteno High School

Music Museum, Mangaung 197 3-exhibition at Gallery 101 to

National Museum, Mangaung mark Meintjes’ 50th birthday
Pretoria Art Museum, Tshwane

Rembrandt van Rijn Art Foundation, Stellenbosch
SAMRO Art Collection, Johannesburg

SABC Art Collection, Johannesburg

Sanlam Art Collection, Cape Town

Sasol Art Collection, Johannesburg

SA National Art Gallery, Cape Town

Tshwane Metropolitan Art Collection, Tshwane
University of Pretoria Art Collection, Tshwane
University of Stellenbosch Art Collection, Stellenbosch
University of the Witwatersrand Art Collection, Johannesburg
Willem Annandale Art Gallery, Lichtenburg

William Humphreys Art Collection, Kimberley

Private collections internationally

1945 Street Musicians
1500 x 850 Hester Rupert Museum



1960 Landscape
635 x 450 Private Collection
(New Zealand)



TC JOHANMES MEINTJES

A boy droam: of birds

fill they ficat above his head,
wings canopy his bed,

brush his fingers and knees.
gorlanding trees

grown between dark and light
whera horizons of morning spread
fo racaiva their flight,

while he knesls by a pool
where swans with folded wings
listan oz ha tings,

curved necks bant to his hand
outflowering from land

fingars curved o a shell,

Here he can understand

all he must tell,

Caold symetric wings,

warm breast, my silvar dove
nover flutfer or move

from hand or dream ;

dark roam, sl coem

my wing leaved grove

by & swan shadowed stream,

no ‘day cege my birds,

Ursule Wood, Londen,
October 1946

[Ropeinted with kind perminion fram i " Moed For Sposch” Boail Blackwall,
COrford. |

. i - -

(*Ursula Wood married the composer Ralph Vaughn Williams)



1977 Karoo scene with three figures
690 x 570 Private Collection

1973 Draped woman in landscape
610 x 610 Private Collection



1945 Vlei Beings
625 x 500 Molteno High School Meintjes Room



Images used in this document

Frontispiece

Left column

Panorama, 1974
Oliewenhuis Art Museum
Sanlam Art Collection

Sanlam Art Collection

Middle column

Stellenbosch Art Gallery website
Pretoria Art Museum

Pretoria Art Museum

Private Collection

Right column

Pretoria Art Museum
Meintjes Room Molteno
Sotheby’s Catalogue

Stellenbosch Art Gallery website

Sanlam Art Collection

p 2 Photograph from ‘Dagboek’-series

p 3 ‘Nasionale Afrikaanse Letterkundige Museum’ Art Collection, photograph from ‘Meintjes - Lyrical Work’
p 5 Photograph from private archives

p 7 Private collection

p 8 Invitation from private archives; photograph from ‘Dagboek 1’

p 9 Photograph from ‘Dagboek 2’

p 10 Private collection

p 11 Photograph from ‘Dagboek’-series; sketch of Grootzeekoegat published in ‘Frontier Family’

p 12 Two interiors from private collections; photograph from ‘Dagboek’-series (Anne Fisher)

p 13 Photographs published in ‘Dagboek’-series; Pretoria Art Museum, Tshwane

p 14 Private collection

p 15 Frontispiece from the Meintjes Room catalogue; photograph from ‘Dagboek 3’

p 16 Private collection

p 17 Private collections

p 18 Page 35 from ‘Maggie Laubser’ by Johannes Meintjes

p 19 Private collections

p 20 Private collection; published in ‘Meintjes - Lyrical Work’

p 21 Photograph from ‘Meintjes - Lyrical Work’; private collection

p 22 Colour image from Michael Stevenson’s website; ‘New Era’ cutting from private archives

p 23 Costume design and self portrait from private collections; ‘Night Bathers’ from Sanlam Art Collection;

passage to UK and image of painting from private archives (unknown collection)

p 24 Private collection

1952 Street Musicians
130 x 170 Private Collection

1950 Basutho (watercolour & ink)
250 x 185 Private Collection



p 25 Meintjes Room Molteno High School, photograph from ‘Meintjes - Lyrical Work’
p 26 Images from private archives; self portrait in the National English Literary Museum, Grahamstown
p 27 Photograph from private archives; private collections and image from Sothebey’s Catalogue
p 28 Photographs from ‘Dagboek’-series
p 29 Private collections; brush sketch published in ‘Siembamba’
p 30 ‘Evening Post’ and ‘A Vision of Africa’ (Panorama) from private archives;
image from Sotheby's catalogue (March 2006)
p 31 Private collection; image of Arnold van Wyk’s presentation copy from private archives
p 32 Private collection
p 33 Private collection
p 34 Private archives
p 35 Private collection; private archives
p 36 Private archives; self portrait in Sanlam Art Collection; drawing in private collection
p 37 Private collection
p 38 Private collections
p 40 Private collection

p 42 Private (unknown) collection; image published in Panorama 1974

p 43 Private archives

1945 Coloured Boy (‘Jan’) 1954 Two Children
450 x 350 Private Collection 500 x 400 Private Collection



p 44 Private archives

p 45 Private collections

p 46 Private collection

p 47 Panorama 1974 (private archives)

p 50 Private collections

p 51 Private collection

p 52 Images from private archives; Pretoria Art Museum, Tshwane

p 53 Private collection

p 54 Private collection (unknown); image from private archives

p 55 Private archives

p 56 Private collection

p 57 Image from private archives; Hester Rupert Museum, Graaff-Reinet

p 58 Image from The Haenggi Foundation’s WebPages; private collection New Zealand
p 59 Private archives

p 60 Private collection

p 61 Meintjes Room Molteno High School

p.62 Private collection (both images)

p.63 Private collection (both images)

p 64 Meintjes Room Molteno High School; images from the 1990 exhibition at RAU
p 65 Images from private collections made available for use by the late Mrs Ronell Meintjes
p. 66 Private collection (South Africa)

p.67 Private collections (Australia and South Africa)

1990 Exhibition at RAU

1948 Icarus

985 x 820 Molteno High School
Meintjes Room



Important notes

This CD / document may not be sold.

The information and images in this document are made available free of charge for

purposes of scholarship and research in terms of the Berne convention.

All relevant copyright provisions apply and otherwise remain in place.

© 2007 Copyright reserved and intellectual rights are asserted.

Enquiries: Kobus Opperman cmt@iafrica.com

The images in this document are not representative of Meintjes’ oeuvre.

(Colour) images may be used, provided acknowledgement is made

to Johannes Meintjes as the artist.

Black & white photographs by Constance Stuart and Anne Fisher;

current owners/collections largely indeterminable.

1973 Irises in October 1976 Karoo Lovers
710 x 610 Private Collection 665 x 610 Private Collection

1972 Draped Figure in Landscape 1973 The Window Sill
610 x 610 Private Collection 560 x 510 Private Collection



1970 Boys Setting Free a Bird
950 x 650 Private Collection



1947 Beach Party (2)
500 x 450 Private Collection (Australia)

1956 Guitarist on the Beach
750 x 550 Private Collection
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MEISIE MET
GHITAARTIIE

EIGIE MET GHITAAR-
TJIE™ I een wan dig
shlldurgt van  Johannes
Meintjes wat tans In
Schweikerdt se kunalokaal in
Pretoria ul ll.l.l word. Let
op die ritmiese ln dig
H-llll'l.l- van dig

SA Panorama April 1958

mtrospectwe,
passionate work
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£ 4

JOHANNES MEINTIIES by
fdn vam ay werke wal fol §

Die Vaderland 17/03/1960

Maart i die Bohweikert-ga-
lery  witiestal word,

THE FSSENCE o Jehanmes
Meinties's work iy revcaled in

] mﬁ:ﬂh Dubows, e

Cape Argus 31/10/1961

DIE SAAIER, een van dic docke
van Johannes Meinties wat now
in die Regency-kunssaal te sien is.

Die Burger 23/10/1962

MUSH? AND ART

Bl B b fubnins Mrijs, TR o ;
e . T R oy r— _ffu_ I'Ju-rl"l"-L‘" Pitas,

J_l,o.a ir prmimd o vhe i uf sk aei Biaedag, Piasads e, ]

Pretoria News 06/03/1961



bwery ot R oaarlier woss. Thers W & Erester
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DIE DAGSTIETE dewr Johanues Meintjcs, wat in die revensie hiers o " PR ) i e oy

onder geloof word am gy proklesagtipe” korakter ¢ Suid-A frikoone T e e | i b Ly S S W
grur, et g Favm Hy sy fha i W,

Die Burger 21/04/1965 Rand Daily Mail 30/09/1967

RUSTENDE VISSENS ¢mr. (8L een ven ile sdiiferye dens Johamnes - -
Meintpes wal naba i die sl v e S Ksnosmonigng (0 Bafputasr
vertnom  word. Dlie ivmpegiaeelling disr mog  dod 8 Apeil, .

Die Burger 03/04/1967



More mature Meintjies

AS ONE of Sauth Africa’s most
I riant artisis, Johannes
Hmljlu- aws in gmture with
every exhibltion he holds.

At Gallery 101 in Rand Cen-
tral Building in Jeppe Sireei,
Johannesburg, we have a more
mattre, more certaln and even
maore elegant Meint]ies.

Particularly attractive is his

aleite, o which he zeems (o

ve Introduced a new white
and a new hrilllant arange.

He painis wiih assurance; his
line Is confident and very di-
rect: his statement s certain
and unfaltering.

He appears Lo have found hin
road and steps out along it in
no uncertsin manner.

He is still the t of the
Caps and bis patnting, B

ape a ream
of pﬁ-'m:tlnnl:tvul bave chosen
s my [llustration this week,
Note the compelent [ashion

-I'ﬂh which he handles the

st
tUng sum, and the délighiful
I'u qu of general relaxation of
villagers  stretched oul on
ﬂ: vlllue green at ﬂu end of

His utlll-lirﬂt are :\'Iwnm.

" ocharming and docorative.

Here Is an artist whose work
will alwass live and in which

It will It possible (o find new
Interesis  for gnnnunm in
ome. —  HEW, 7 ;

Rand Daily Mail 27/03/1971

The Star 20/11/1979




